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MICHAEL JOHANNES MUIK was born in 1984 near the Hungarian border in Oberwart/Austria. After a 

fundamental education in trumpet and electronic engineering, he was seeking heavily for more 

education, culture and art. Therefore, he moved to Vienna to study "Digital Art" at the 

University of Applied Arts, where he graduated with high honour in 2014. He also studied 

"Audio Visual Media Culture" in Finland and lives and works in Vienna and Unterlimbach.

"I love playing and I play when I'm producing art. The approach is straightforward: I get 

the most satisfaction, when I work with topics, media and different materials I have 

absolutely no idea about. Just to explore until I get a feeling about the work. Then the 

river of curiosity sweeps me to the next thing. But also too often back to the 

beginning..." 

There is no way to point Michael Johannes Muik's oeuvre within a single entity... Can't you? 

Besides compositions in the manner of musique concrète and a large portion of sound poetry you 

find animation videos which connect those things visually in a very humorous way. Then in his 

various sound installations and sculptures - so it seems, he just puts those sounds and videos 

(literally) on a trampoline which is controlled by a motor. The result is a speaker jumping on 

a trampoline! The movement is coordinated with the seemingly Dadaistic sound composition the 

speaker reproduces ("lautposition").

In his "datasubstrata" performances he explores his surroundings with special goggles and lots 

of different sensors to bring everything around him into oscillation depending on his 

movements. On other hand, you also find very poetic installations like "icecube" where he puts 

a hair dryer into an ice cube, just to turn it on and melt the ice from inside. Or as in 

"fishing is the activity of trying to catch fish" where he tries to catch a fish and mount a 

camera on it, just to throw it back and trying to catch the same fish again to watch the 

video...

Michael johannes Muik
About
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datasubstrata, 2010
Confrontation of digital Plenty and analogue few

This is not a science project, but an artistic project. I am collecting data, data of my 

direct neighborhood. With the usage of scientific and technical methods I am able to generate 

a tremendous number of digital data. Therefore, various of sensors are mounted on a special 

spectacles that I am wearing. Temperature, air pressure, location, light intensity, 

acceleration, distance and speed could be measured and stored as digital data. Therefore I 

want to behave like an scientist!
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datasubstrata, 2010
Confrontation of digital Plenty and analogue few

MICHAEL JOHANNES MUIK

Collecting digital data at a market in Ulaanbaatar, Mongolia 2011

Digital photography
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datasubstrata, 2010
Confrontation of digital Plenty and analogue few

The artistic goal is, to overcome the big distance between Austria and China, the speed of the 

train, the time, the social and demographic differences as well, to transform it to a smaller, 

much more meaningful scale. But would that be possible using this huge amount of digital data? 

Could those potential information translated into a realistic set up or would it just end up 

in making the absurdity of the recorded data visible?
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datasubstrata, 2010
Confrontation of digital Plenty and analogue few

MICHAEL JOHANNES MUIK

Angle of my head between Kiev and Moskva

Series of prints 

30cm x variable length
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datasubstrata, 2010
Confrontation of digital Plenty and analogue few

Therefore, I am using a hammer and sickle as a connecting element of the entire project. In 

Austria, hammer and sickle are still part of the official emblem, in the former Soviet Union 

they were part of it till its collapse in 1991 and in China hammer and sickle are part of the 

communist party flag. Perhaps, hammer and sickle are more suitable to collect data? I want to 

behave myself as an artist!
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datasubstrata, 2010
Confrontation of digital Plenty and analogue few

MICHAEL JOHANNES MUIK

DETAILS, collected with Hammer and Sickle

Found objects
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fishing is the activity of trying to catch fish, 2015

1.Catch a fish

2.Mount a camera on the fish

3.Throw the fish back into the water

4.Catch the fish again

9



fishing is the activity of trying to catch fish, 2015

MICHAEL JOHANNES MUIK

Concept drawing, 2015

Pencil on paper 

20 X 10cm

muiki.mur.at/fishing 
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Icecube, 2013

MICHAEL JOHANNES MUIK

Broken Icecube,2011

Videostill 

Digital video 1:02 min

muiki.mur.at/icecube
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laut_position, 2014
Soundinstallation, sound Poetry

The soundinstallation laut_position (sound_position) consists of four elements which are built 
up at least with one motor and one loudspeaker. Those four Elements have two things in common: 
Firstly, they are connected with an overall composition based on field recordings, spoken 
words and sound poetry. Secondly, all four of them transport a loudspeaker physically by time 
through space!
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laut_position, 2014
Soundinstallation, sound Poetry

MICHAEL JOHANNES MUIK

LAUT_POSITION, 2014

Concept drawings 

"Hammer and Flying Speaker", 2013

muiki.mur.at/laut_position
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laut_position, 2014
Soundinstallation, sound Poetry

Speakers are flying, creeping and jumping through the room! 
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laut_position, 2014
Soundinstallation

MICHAEL JOHANNES MUIK

LAUT_POSITION, 2014

Exhibition view, 2014

Soundinstallation, dimensions Variable

hammer speaker

flying speakers

JUMPING  SPEAKER

creeping speaker
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laut_position, 2014
Soundinstallation, sound Poetry

This specific relationship between sound, space and movement of the sound source gets 
explored, to expand the scope of the composition and to create a new listening experience!
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laut_position, 2014
Soundinstallation, sound Poetry

MICHAEL JOHANNES MUIK
Jumping Speaker, 2014
Exhibition view
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SUN, 2009
Open SIm performance

MICHAEL JOHANNES MUIK
SUN, 2009
Series of live open sim performances
Videostill
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ANDANTE, 2017
in stand walking metronome

MICHAEL JOHANNES MUIK

ANDANTE, 2017

Exhibition View

50cm X 100cm X 15cm
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Andante is a coin operated in stand walking metronome consisting of two legs. After inserting 
a coin, the machine starts to march for exactly 120 seconds in stand. On the bottom of the 
heel a piezo element is mounted to amplified the steps and instantly plays them back with 
loudspeakers located in two shoes standing in front of he machine. This sound defines the beat 
and the tempo. But the two legs are slightly inconsistent and getting asynchronous in their 
speed, hence one leg is one pace faster then the other leg. This results in an imperfect 
metronome! 



ANDANTE, 2017
in stand walking metronome

MICHAEL JOHANNES MUIK

ANDANTE, 2017

Exhibition View

50cm X 100cm X 15cm
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<150>020 , 2009
Soundinstallation

<150>20 uses data from virtual reality goggles worn by me and recordings of my acoustic 
surroundings. While the audio data is being collected, the goggles continuously register the 
distance from objects 20 to 150 cm away. The data, compiled over aperiod of five days, is 
reconstructed in the installation. Five speakers, each attached to a motor, move up and down 
depending on the goggle data and provide the acoustic background recorded at this time. 

21



<150>020 , 2009
Soundinstallation

MICHAEL JOHANNES MUIK

<150>020 2009

Special goggle with various  of sensors, 2009

muiki.mur.at/kleiner150
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<150>020 , 2009
Soundinstallation

MICHAEL JOHANNES MUIK

<150>020 2009

Exhibition view, 2012

muiki.mur.at/kleiner150
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He DIdn't eat the icecream, 2008
Animationfilm

MICHAEL JOHANNES MUIK

He didn't eat the icecream

Digital Animation

3,57 min
muiki.mur.at/icecream
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Glesn ***, 2013
action and book
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"Glesn" deals with time and the distraction which happens when you look at your phone and walk through 

the urban space.

To do this, I developed a special app for smartphones, which allows me to measure the exact time I need 

to read a certain line from the novella "The Garden of Forking Paths" from Jorge Luis Borges.

Equipped with the smartphone and a videocamera that I mounted on my head, I started to walk and read 

out loud line byline from Borges novella.

After the walk I used the measured time to change the typographic setting of the book- depending on the 

time I needed to read the line.

Lot of distraction changes the size and the kerning of the letters. 



Glesn ***, 2013
action and book

26

MICHAEL JOHANNES MUIK

glesn***, 2014

Videostill 

38:39 min

muiki.mur.at/glesn



Glesn ***, 2013
action and book
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»Genau«, sagt e Al be r t . »De r Ga r t en de r Pf ade , di e s i ch ve r z we i -

gen, i s t e i n ungeheur es Ra t espi e l ode r e i ne Pa r abe l , de r en

Thema di e Ze i t i s t ; di e se r t i e f v e r bor gene Gr und ve r bi e t e t

i hm di e Er wähnung i hr es Namens . Ei n Wor t i mmer aus z ul as -

sen, s i ch mi t unt augl i chen Me t aphe r n und of f enkundi gen

Umschr e i bungen z u he l f en, i s t v i e l l e i cht di e be t ont es t e Ar t ,

da r auf hi nz udeut en. Es i s t di e gewundene Ar t , di e i n j edem

e i nz e l nen de r Mäande r se i nes une r müdl i chen Romans de r

i ndi r e k t e Ts ' ui Pen bevor z ugt e . I ch babe Hunde r t e von

Handschr i f t en mi t e i nande r ve r gl i chen, habe di e Fehl e r kor r i -

gi e r t , di e s i ch dur ch di e Nachl äss i gke i t de r Abschr e i be r e i nge -

schl i chen haben; i ch babe den Pl an di eses Chaos e r schl ossen,

habe di e ur spr üngl i che Or dnung wi ede r he r ges t e l l t ode r

gl aubt e , s i e wi ede r he r ges t e l l t z u haben; i ch habe das ganz e

Wer k übe r se t z t : I ch ve r bür ge mi ch da f ür , daß ke i n e i nz i ges

Ma l das Wor t Ze i t da r i n vor kommt . Di e Er k l ä r ung l i egt auf

de r Hand: De r Ga r t en de r Pf ade , di e s i ch ve r z we i gen, i s t e i n z wa r

unve i l s t ändi ges , abe r ke i n f a l s ches Bi l d des Uni ve r sums , so

wi e Ts ' ui Pen es auf f aßt e . I m Unt e r schi ed z u Newt on und

Schopenhaue r ha t I hr Ahne ni cht an e i ne gl e i chf ör mi ge , ab-

sol ut e Ze i t gegl aubt . Er gl aubt e an unendl i che Ze i t r e i hen, an

e i n wachsendes , s chwi nde l e r r egendes Ne t z ause i nande r - und

z ue i nande r s t r ebende r und pa r a l l e l e r Ze i t en. Di eses Webmu-

s t e r aus Ze i t en, di e s i ch e i nande r nähe r n, s i ch ve r z we i gen,

s i ch sche i den ode r e i nande r j ahr hunde r t e l ang i gnor i e r en,

umf aßt a l l e Mögl i chke i t en. I n de r Mehr z ahl di e se r Ze i t en

ex i s t i e r en wi r ni cht ; i n e i ni gen ex i s t i e r en Si e , ni cht j edoch i ch;

i n ande r en i ch, abe r ni cht Si e ; i n wi ede r ande r en wi r be i de . I n

di e se r Ze i t nun, di e mi r e i n güns t i ge r Zuf a l l besche r t , s i nd Si e

i n me i n Haus gekommen. I n e i ne r ande r en haben Si e mi ch, da Si e den

Ga r t en dur chschr i t t en, t ot ange t r of f en; i n wi ede r e i ne r ande r en

sage i ch di ese l ben Wor t e , abe r i ch bi n e i n Tr ug, e i n Phant asma . «

»I n a l l en«, sagt e i ch, ni cht ohne z u schaude r n, »danke und

ehr e i ch I hr e Wi ede r e r scha f f ung des Ga r t ens von Ts ' ui Pen. «

»Ni cht i n a l l en«, mur me l t e e r l ä che l nd. »Di e Ze i t v e r z we i gt

:MICHAEL JOHANNES MUIK

glesn***, 2014

Book of 20 Pages

muiki.mur.at/glesn



Mingere Fingere, 2017/18
Mixed media
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MICHAEL JOHANNES MUIK

Mingere Fingere,2017/18

Videostill 

Test build

muiki.mur.at/miktion


